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OT cocTaBuTena

[Tepen Bamu mepBoe B DCTOHHM M3ZAHHE HAPOAHBIX
TIeCeH, HCIIOAHSEMbIX CTapOBEpaMH BHE PEAHTHO3HOH
CAY:K6bI, T.. MHPCKHX MeCeH. JTH MeCHH GbIAU 3arHCaHbl
B (POABKAOPHO-3THOIPAPHYIECKUX IKCNEAULIHAX, ITPOBOJH~
mbix Hapsckum myseem B r. Kaaracre 8 1999-2006 roap:.
B cocTaB (oAbKAOPHBIX SKCIEAMIHUH, PYKOBOJHTEAEM KO-
TOPbIX 6bIAa HAYYHBIH COTPYAHHK-(oAbKAopucT Mapuna
Kysgaiiuesa, BX0/HAM y4acTHHIIbI (POABKAOPHOTO aHCAMOAS
«Cynpsiaxu» Faena FOpkesuu (asryct 1999, uoan 2001)
u Hazexaa Mockarésa (oxta6pp 1999, moab 2001, as-
rycr 2001).

Kaaracte — ne6oabmioii ropogok dcronnu (npumepHo
1300 yeroBex) Ha sanagHoM mobepesxbe Uyackoro osepa.
Opm 611 o6pasosan B X VIII Bexe craposepamu pesocees-
CKOTO COTAAcHsl, 6€KaBIIUMH, TIPEHMYILECTBEHHO, U3 HOB-
ropoackux 3emerb. B 1913 roay szech 6bira opuimarbuo
3aperHCTPUPOBaHa CTapoobpszyecKkas ObIIMHA, KOTOpas
CYIIECTBYET /0 CHX TIOP.

OanHHAAIATHMETPOBBIH TecyaHblil 6eper KpPacHOro
1IBeTa, MPOTAHYBIIMICSA BAOAb yzckoro osepa Ha ceMb-
COT METpOB, KOIZIa-TO @A STOMY TIOCEACHHIO Ha3BaHHe
— Kpacupie roppi, uau Kpacuoiit nocaz. [haBuyio poas B
X03AHCTBEHHOM yKAaze cTapoobpsiaues Kaaracre ¢ gasuux
TIOp HUrparo PHIGOAOBCTBO. |aKzke MeCTHbIE My2KUMHbI CAQ-
BUAHCh B OCTOHHH M KaK yMeAble CTPOMTEAH H TIEYHMKH.
Kenmmunbt Bo Bece BpeMeHa 3aHMMAAMCD ZIOMAITHHM XO3SIi -
CTBOM, BbIPAIIIMBAAM Ha MPOZAZKY AYK, MOPKOBb, LIHKOPHI,
a To3ZHEE — OTYpLpI, TOMHZOPbI, KapToPeAb H ZAPyTHE
OBOIIIH.

BoabimHCcTBO meceH, /MpescTaBACHHBIX B COOPHHKE,
MOZKHO OTHECTH K HApOJHOH KYABTYpe «HOBOTO BPEMEHH>,
BeZb TaKHe KaHPbI, KaK AyXOBHbIE CTHXH, TOPOJCKHE Gan-
AaZbl U POMaHChI, YaCTymIKH, 3apoauauch scero 250—300
aet Hazsaz, B X VI Beke.

Ayxosroble cmuxu — HapojHblEe TIECHH PEAMTHOBHOTO
COZIepKaHKs!, HCTIOAHSIOTCSI B OCHOBHOM BO BpeMsl TIOCTOB,
KOTZIa HeAb3s MeThb CBETCKMe MecHH. B aTom c6opHuke —
ZBa HauboAee PACIPOCTPAHEHHDIX CIOKETa, CBA3aHHBIX C
eBaHreAbCKEMU cKasaHusMu. OIMH U3 CTHXOB Mpe/CTaBACH
ZIBYMs1 HarleBaMH.

He Tax muoro yaaroch samucatb B Kaaracre crapun-
HbIX CBaZIeGHBIX M XOPOBO/HBIX TIECEH, 710 HeJaBHEro BpeMe -
HU eIIIé HCTIOAHSABIIMXCS Ha CBaAb6aX, TYASHUSAX U CYTIPS -
Kax. lenepb ware MowT ropozackue 6a.44a461 U POMAHCHL.
Onu MoAb3YIOTCSI y MECTHDBIX KHTeAeH 0CO60H AIOGOBBIO.

Kax npasuro, 6arrazbl 1 poMaHChI IBASIIOTCS HAPOAHBIMH
HepezieAKaMH TleceH AuTepatypHoro mpoucxozxaenus («Ax,
3aueM 3Ta Houb» — caoBa H. I'lamkosa, «Ox, Bacuabku,
BacuAbKu» — caoBa A. Anyxtuna, «Mue ny:xua mena» —
caosa P. Bépnca B nepesoge C. Mapmiaka), xors aBTop He
Bcerza GbIBaeT M3BeCTeH. Bo MHOrMX M3 mpescTaBAeHHbIX
POMAHCOB HCTOPHS AIOGBH 3aKaHUMBAETCA TpareJuell — 3To
TaK Ha3bIBAEMBIE «KECTOKHE POMAHCDI».

Crpemaenne K| mepeseAblBAHHIO TeCEH COXPAHSETCS
B Hapoze 10 cux-nop. B c6opHuk BomAu mpu nepegeaxu
neceM COBEMCKUX KOMNOSUMOPOS C TEKCTaMH «HA 3A06y
ausi»/ («Karoma» u «AetsT mepeaéTHble MTHIBIY, Mys3.
M. Baanrepa, «Croro Ha moaycranouke», mys. K. Karae-
Ba). OTH TECHH-TIEPeIeAKH HHTEPECHDI TeM, UTO OTPazKaloT
Ompe I ACHHbII BPEMEHHOM OTPE30K COBCEM He/laBHeH HCTO-
pun (40—70-¢ roapr XX Beka).

U, xoneuHo, HU 01HO ceMefHOE TOP2KECTBO UAH TIpasz-
HUK He 06X0JHUTCA U cefiyac 6€3 4acmyuieKk — HapOJHbIX
KOPOTEHbKUX MeCEHOK M3 JBYCTHIIMH MAH YeTBEpPOCTHIIHH
AMPUYECKOTO HAH 3aZ[0PHO-IIYTAHBOTO COZIEPKaHus.

[TpeacraBaeHHbIe TIECHH, TEKCTBI KOTOPBIX AETKO 3aII0-
MHHAIOTCS1, @ MEAOJIHH GBICTPO NOZKATCS Ha CAYX, BbIEpzKa-
AH «IIPOBEPKY BpEMEHeM» U TIOHbIHE OCTAIOTCA B aKTHBHOM
perepTyape HapoAHbIX MeBLOB. | [o MHeHMIo KpacHoTOpIIEB,
BCE OHM «CTapuHHbIe» (KpOMe MepesieAOK MeCeH COBETCKUX
KOMITO3HTOPOB), TaK KaK MEAMCh ellé MX MaTepsaMH U 6a-
OyIIKaMu.

Ocob6o xouercsi ckasaTb 06 OPOPMAEHHH IECEHHHKA.
HManocTpanmy k mecHsM, a Takzke KapTa MeCTOHaXOKJe-
must Kaanacte u cama 06.102KKa TIeCEHHHKa BbITOAHEHbI B
CTHAE PHCOBAaHHOTO AY6Ka — OJIHOTO M3 BHZOB TIPUMHTHUB-
HOTO M306pa3HTEABHOTO HCKYCCTBA, HAYaA0 KOTOPOMY B
cepeaune X VIII Beka norozuru umenso crapoobpsiaipL.
B pucynkax, coeaunsiomux B cebe u306pazkeHHe H TEKCT,
HCKAIOYHTEABHO YZQ4HO COYETAIOTCSl HapozHasi Ay6ouHas
TPaZMIMUSA C e YCAOBHOCTBIO, TAOCKOCTHO-ZIEKOPATHBHBIM
XapaKkTepoM H300paxxeHust, 0600IEHHOCTBIO AMHHH U KOH-
TYpPOB M TPHUEMBI APEBHEPYCCKOH KHHA{HOH MHHHATIOPBL.
Aprop uanocrpauuit — [laser Bapynun, npeacezarean
Corosa cTapoobpsiueckux o61IHH DCTOHUH, TIPECENATEAD
O61ecTBa KYABTYpDI M Pa3BHTHS CTAPOBEPOB DCTOHHH.

Bripazaem orpomuyto 6aarogapHocts xurersm Kan-

AacTe 3a UX TEMAOE U TEPIEANBOE K HaM OTHOILIIEHHE, 3a OT~
KPBITOCTb AYIIH U IOCTEIIPHHUMCTBO.

Mapuna Kysaiiucesa



Saateks

Te hoiate kies Eesti esimest vanausuliste rahvalaulude
kogumikku. Laulikus avaldamiseks valjavalitud laulud on
kogutud Kallastelt, kuhu Narva Muuseum on korraldanud
mitmeid vilitsid (1999-2006), mida juhtis muuseumi
teadur-folklorist Marina Kuvaitseva. Vilitoodest votsid
osa ka folklooriansambli Suprjadki liikmed Jelena Jurkevits
(1999, 2001) ja Nadezda Moskaljova (1999, 2001,
2006).

Kallaste nimeline viike linnake asub Peipsi jarve laanekaldal
ning seal elab umbes 1300 inimest. Kallaste linn on alguse
saanud 1720. aastal Venemaalt pogenenud vanausulistest,
kes rajasid siia asula Krasnoje Gord (Punased maed). Oma
nime sai asula iiheteistkiimne meetri kdrguse ja seitsme
meetri laiuse punase liivakivikalju jargi.

Kallastele asunud pogenikud, vanausulisted fedossejevlased,
olid pdrit peamiselt Novgorodi maadelt. 1913. aastal
registreeriti siin tdnapaevani tegutsev Kallaste vanausulite
pomoorlaste kogudus.

Kallaste elanike peamiseks elatusallikaks on aastaid olnud
kalapiiiik. Samuti olid kohalikud mehed Eestis tuntud kui
head ehitajad ja pottseppad. Naised aga tegelesid koduse
majapidamisega ja kasvatasid miiiigiks sibulat, porgandeid,
sigurit ja hilisemal ajal kurki, tomateid, kartuleid ja_teisi
juurvilju.

Enamus lauliku laule on nn “uusaegne” rahvakultuur, sest
zanrid nagu vaimulikud laulud, linnaballaadid, romanssid ja
tsartuskad siindisid umbes 250-300 aastat tagasi ehk siis
18. sajandil.

Vaimulikud laulud on rahvalikud religioosse sisuga laulud,
mida esitatakse peamiselt paastu ajal, kui on keelatud laulda
ilmalike laule. Selles kogumikus on. esitatud kaks koige
levinumat evangeeliumi lugudel pohinevat siizeed. Uhte
neist on lauldud ka kahe erineva viisiga.

Kahjuks ei onnestunud Kallastel lindistada enam eriti palju
pulma- ja méngulaule, mida veel hiljuti lauldi pulmades,
simmanitel ja subrikutel, kuna ténaseks on see traditsioon
haébumas.

Praegu laulavad kohalikud elanikud meeleldi ja suure
armastusega ballaade ja. romansse. Paljud ballaadid ja

romanssid pohinevad tihti autorilauludel, kuid neid on ka
kohandatud (nt “Milleks see 66”, sonad N. Paskov, “Oh,
rukkililled, rukkililled”, sonad A. Apuhtin, “Ma vajan
naist”, R. Burns’i sonad S. Marsaki tolkes). Kuna paljude
romansside armulugu 16peb traagiliselt, siis seetottu on neid
nimetatakse ka “karmideks romanssideks”.

Armastus kohandatud laulude vastu on siilinud ténini.
Seetottu on laulikus ka kolm laulu populaarsetelt ngukogude
autoritelt (“Katjusa” ja “Lendavad randlinnud” muusika M.
Blanter, “Seisab teivasjaamas” muusika [. Katajev). Need
laulud pakuvad huvi ka selle pérast, et need peegeldavad
lhiajaloo siindmusi (1950.-70. aastaid).

Ja loomulikult ei méédunud ega moodu ka praegu iikski
perekondlik iiritus voi pidu ilma tsartuskadeta, ilma lithikeste
kahe- voi | nelikvarsiliste liiiiriliste voi uljaste rahvalike
laulukesteta.

Lauliku esitatud laulude tekst ja meloodia jiivad kergesti
meelde ja need on vastu pidanud aja proovile, kuna neid
lauldakse endiselt suure r6omuga. Kallastelaste arvates on
need “vanad” laulud (vilja arvatud néukogude autorite
kohandused), sest neid laulsid juba nende emad ja
vanaemad.

Laauliku illustratsioonid on kujundatud primitiivses stiilis,
mille juured viivad 18. sajandi keskpaika ning mida
seostatakse just eelkdige vanausulistega. Illustratsioonidel
on iihendatud joonistused ja tekst, eriti suurepéraselt on see
16imunud rahvusliku puutriiki tavaga, oma tasapinnalise-
dekoratiivse  joonistuste iseloomu, iildistavate liinide,
kontuuride ja vanavene raamatuminiatuuride eeskujudega.
[llustratsioonide autor on Pavel Varunin, kes on FEesti
Vanausuliste Koguduste Liidu juhatuse esimees ja Eesti
Vanausuliste Kultuuri- ja Arendusiihingu juhatuse esimees.
Téname Kallaste elanikke sooja ja kannatliku suhtumise

ning avatud hinge ja kiilalislahkuse eest!

Marina Kuvaitseva



Comments by the compiler

This is the first Estonian edition of national songs that
are performed by Old Believers out of divine service, i.e.
temporal songs. The songs were recorded in the framework
of folklore-ethnographical expeditions made by Narva
Museum to Kallaste town during 1999-2006. The
expeditions consisted of the leader Marina Kuvaitseva, a
researcher and a specialist in folklore, and the members of a
folklore ensemble Suprjadki Jelena Jurkevits (August 1999,
July 2001) and Nadezda Moskaljova (October 1999, July
2001, August 2001).

Kallaste is a small Estonian town (population about 1300
people) on the western side of Lake Peipus that was founded
in 18th century by the Old Believers of Fedosejevsky
concurrence, who had escaped predominantly from
Novgorodian lands. In 1913 there was registered an old-
ceremonial community of Staropomorsky concurrence that
still exists.

Krasnye Gory (the Red Mountains) or Krasny Posad (the
Red Posad) is the name of the settlement that was given
due to the 11-metre sand shore that stretches out along Lake
Peipus for 700 metres.

Fishing had been of the highest importance in the domesticity
of Kallaste Old Believers for ages. The local men were
famous in Estonia as builders and stove-makers. Women
of the community always kept house and cultivated onion,
carrot, chicory, and later cucumbers, tomatoes, potatoes,
and some other vegetables.

The majority of the songs in the:collection can be attributed
to the folk culture of the ‘modem period’” because such
genres as sacred poems, ballads and romances, as well as
chastooshkas appeared only 250-300 years ago, in XVIII
century.

Sacred poems may be defined as folk songs with the religious
pattern that were performed usually during fasts, when it was
forbidden to perform temporal songs. The collection reflects
two of the most common topics connected with gospel stories.
One of the poems is presented by two melodies.

The members of the expeditions to Kallaste managed
to record only a few wedding and choral songs that had
been performed at weddings, festivals and suprjadkas till
recently.

Now people tend to perform town ballads and romances,

which are very popular among local citizens. Generally,

ballads and romances are people’s adaptations of literary
originated songs (e.g., Oh,/Why is this Night? — lyrics by
N. Pashkov, Oh, Cornflowers, Cornflowers — lyrics by A.
Apuhtin, and I Need a Wife — lyrics by R. Burns, translated
by S. Marshak); however, the author is not always known.
The love stories mainly have tragic endings in the presented
romances that is why they are called ‘cruel romances’.
People still love to produce adaptations very much. The
collection has three versions of songs with topical texts by
Soviet composers. (e.g., Katyusha and Birds of Passage are
Flying — music by M. Blunter, and I'm Standing at a Way
Station — music by I. Katayev). These songs are interesting
as they reflect a certain time period of the very recent history
(the 50-60s of XX century).

Hardly any family celebration or holiday does without
chastooshkas — very short folk songs modified by either a
couplet or a quatrain with a lyrical or humorous pattern.
The presented songs, whose lyrics are simple to memorize
and melodies are quickly perceived by ear, remain in the
active repertory of folk singers up to the present. According
to citizens of Krasnaya Gora, all these songs are of olden
days (except for the adaptations of the songs of Soviet
composers) as they were sung already by their mothers and
grandmothers.

The design of the song-book deserves special attention.
The illustrations to the songs, the map of Kallaste within
the book and the book cover are designed in the style of
a cheap popular print — a form of primitive art that was
founded by Old Believers themselves in the middle of X VIII
century. Uniting images and texts, the drawings represent
an excellent combination of the cheap popular print genre
with its conditional character, the flat-bed and ornamental
character of painting and the generality of lines and contours
together with techniques of Old Russian epitomes. Pavel
Varunin, the author of the illustrations, is also the Chair of
the Council of the Union of Old Believers’ Communities
and the Chair of the Cultural Association of the Estonian
Old Believers.

We would like to express a special gratitude to the citizens
of Kallaste for their benevolence, warmth of feeling and
hospitality.

Marina Kuvaitseva
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GAMARAHKA

Samaaria naine & A Samaritan Woman
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[ Toz Tenbro HaBeca, Ha BbICTyTIE TAQZKOM
Cuzenr y xoroaua Xpucroc.

[ Ipurira camapsiaka 06bIMHBIM OPSAZKOM,
Hamnoanuaa cBoit Bogonoc.

XpHCTOC TIONPOCHA MOJEAUTbCA BOJOIO,
Ona :xe ckasara B OTBET:

«Beap 51 - camapsinka, a c Hame# cpes010
O61uenus, kaxercs, HeT».

Xpucroc et sametur: «O, ecAr 6 Thl 3HaAQ,
Ko Bozy 2xuByio aapur,

Toro 6 b1 Mckana, Toro 6 ThlIpocuAa,

Kro ubime ¢ To60i rooput».

«Konogen ray6okuit. Kak Boay xusyro

Tor mozxenb gocTath U3 Hero?

Orey nam Maxos gaa Bozy npocryro,
Hey:xeau.to1 60Ab11E €ro?»

Xpucroc en ckasan: «I lososu croza myzxa».
Orperuna: «Her y mensi».

« Ib1 IpaBAy ckasaa, Thl IATb UX UMEAQ,

U stot He My:x y Tebsi».

«S1 By, npopok To1. Ckazxsu, re MOAUTbCS
Ha sroii rope Xoposum?

e 6ory MoAuTbes, eMy OKAOHUTDCH,
[Tpuas 8 Mepocarum?»

«He 3zecb 1 e Tam, HO Besze u noBCIOZY,
[ze cepaue At060BbIO ropHT.

W au xe, necu 6aaroBectue AozsM,
Meccus ¢ To60oi roBoput».

Toraa camapsinka 6erom nobezxana,
3abbira PO CBOH BOZOHOC

W BerpeunbiM ckasana M Bcex IpU3bIBaAA:
«Haure! Asurca Xpucroc!

O#H TaM y KOAOZAIIA CHAUT OTABIXAET», -
C Ar060BbIO TBepAKAa OHa.
«I'TocaymaiiTe ToABKO, Kak OH paccy2Kzaer,
Kakue csiTbie caoBa.

Ou Bcé MHe CKa3aAa, 4To s CleAaAd TAHHO.
Haure, on ckaxer u Bam!»

Toanoro BeAnkoro mau camapsue

1 Bepuru 60zxpum croBam.

C Tex nmop camapsiHKa Ty BOZY :KUBYIO
[Tura u nounra apyrux.

3a Bozy XKMByIO OHa MOCTpaziaia,
l_IquHC]\eHa K AHKY CBATDIX.

NLMTA 601:23; 2006; 1-8



Lo MOAE REPERA £TOMAA

Valjal seisis kask & A Birch Stood in a Field
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1. Bo noae 6epésa crosina,
Bo noxae xyzapsBas crosiaa,
Aioau, AtoAu cTosiAa
AIoAH, AIOAH CTOsIAQ.

Ilpunes: Illappi-6apb1, pacTabapbi,
Cueru 6eAbl BbInazaH,
OXOTHHYKH BbIe32KaAH,
Bcex cobax cBoux cryckaau,
Kpachy aesuiy Berpedaan.

— 'Tor zeBuua croi, cToi, ¢ToM, cToH,
Kpacasuna, ¢ samu necuio no#, mno#, noii!

Yysup, Mok uysup,

Yysup-naBup, Bup, BUP, BUP,

ITo 4yz0, NEPBOYYAO0, UyA0 — POAHHA MO,
ITo 4yz10, NEPBOIYAD, YyA0 — POoAUHA Mosi!

2. Hexomy 6epésy saromatn,
Hexomy kyzpsasy saromaTu,
Aioan, AtoAn 3aromarty,
A1oAu, AoAu 3aA0MaTH.

Ilpunes.

3. {1 noiigy, noiigy noryaso,
Beayo 6epesy saromato,
Ao, AfoAu 3ar0oMmalo,
AioAn, AToAH 3aAOMalo.

[lpuncs.

27
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MOAHOEHA A €€, OAIOBHA
[OPAYO0, A OHA HA AOEOBb
CMOTPHT TAK XOAOAHO.
He BHAAAA OHA, KAK

A B LIGPKBH CTOAA
[IPHCAOHHEBILIHCh

K CTCHE, BE3¥TEL

38



Ax, Fa4em kTa HOYR

Ah, miks see 66 a8 Oh, Why is This Night
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rpyib, HE ctpa-nma - nabay - wia.

1. Ax, 3auem arta Houb Tak 6bIAa XOpolla,
: He 60aera 61 rpyap, He cTpazara aymia. :

2. Lloaro6un s €€, moro6uA ropsyo,
: A ona Ha A1060Bb CMOTPUT TaK XOAOZHO. :

3. He Buzanra ona, kak s B LIepKBHU CTOSIA,
: ['lpucronuBumich k crene, 6esyTenHo poigan. :

4. 3ByKH BaAbCa HECAMCb, BECEAUACS] BECh JIOM,
: 1 B xamopKy cBoro npobupancs TaHKoOM. :

5. Ax, sauem aTa HOub Tak 6bIAa XOpoOIIa,
: He 60aenra 6b1 rpyab, He cTpazara 6 aymia.

39

NLMTA 601:5; 1999; 9-10



RalKk KEMOMHK 1A MPEZRHEE KPEMIA

Kuis meenub mul moéodunu
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When | Recollect the Old Days

A 4
Y al o
A " y
oS T N—K N
ANV ) B A N W W s y
& &
1. Kak BCIIOM-HIO I IPEXK-HE - €  Bpe - M, KOT' -
n H 1 1
)" A 31! " " K—1 "
A ' ¢ ) K T PR VA K— 1N
K I K—7/ K i - A—)
) N—N—D Y g @
* & o' e o & 7
\/
oa Ma - JO-JIeT - Hel Obl - Jja, JIET CEM -Haj -1[aTh BCE -TO MH - HO -
H 4
) 20N y N
== K% — =
S ] )_‘ ol ——1D ) ) Y )
) -~ ¢ -t ' o #;: o 3. r'a
o @ ~—
Ba - J10, M HE-Bec-Ta TOr - ga s - Obl - Ia, JIET CEM -
h ” 1
) 1N | N —
A ' TN K N ] N 7] 0
y A K1/ K K | N i .
1) 1N ] N N—T)
& e i’/ —1 o i’/ glli’/‘ @ 7"
S oo A ~—~——
HaJ-1IaTh BCE-TO MU -HO - Ba - J10 W He-Bec-Ta TOor-jma s OBl - Jia.
A 4 rit.
)" A 71! K
y L) \ L L I N e
(fSs— TNl N K | N i
ANV ) = i ) —— I Qﬁj—l—hf
o - * & #;: o - 4\/ s
‘,
4, U3 po- mm pgo-moi s Oe - Ka - J1a, a
H 4
) AT - n K K " :
A ' K n K 7] N N K K "
fes—1T—) ) K N - I N K
S ] B a—; N
> @ > -y
v
JOXK-ITUK  MHE OpBI3-KWI B JIX - 0. MHe miaTthb-€ A0 HHUT - KM CMO -
H 4
)" A 311 K
y 4 ™ | 1 e N L L [ ¥} N
{es— T i K y — N K[ K / o
\NSV; - ) YL g } Y—D )
) ~ g 4 = * & #;: o * o rd
‘L — "
V1 - J10, KOT - Jla s TPHII-Jia Ha KPbUIb - 110, MHE
h ” 1
) 1N K
A ' TN K N ] K N 7] 0
1 ) K1/ N K | N ! .
s o ) e e e =
'L — . 'L —1 ,.
~ o je !
IUIATh - € 10 HUT-KH CMO - Yd - J10, KOT - Ja s MPHII-Ja Ha KPBUTB-TI0.

40



Kak Bcriomnro 51 npezsnee Bpems,
Korza maroretneii 6bira,

: et ceMHazaTh BCEr0 MHHOBAAO,
1 uesecta Toraa s 6bira. :

Hegecra 51 6p1ra KpacuBa,
M muoru ruanucs s3a MHO#,
: 3a To, uTo 51 6GblAA KPACHBa,
Hapszano ozera coboi. :

Mbi ¢ MHABIMM B polLe TyASIAH,
Teepauru mb1 Bcé n1po AIO60Bb.
: I'lpea nam kykoBara Kykynka,
Cyaunnra xectokuii ob6MaH. :

s pomu gomoit 51 Gezxana,

A z021K MHe 6pDbI32KHA B AHLIO.
: Mue naaTbe 0 HUTKH CMOYHAO,
Korza s npumina Ha KpbiAbLO. :

A xpaTro K cenam npobupanrach,
"TuxoHbKoO 51 B claAbHIO 3alIiAa,

: M 6pocura mokpoe naatbe,
HegoabHo B mocTeab 51 Aeraa. :

Bcio Houb nmpoaexana s B CKyKe,
Kzara s zenb cBaznOBI CBOEH.
: Mezxx TeM y2ke posgarmch CAYXH,

Yto MMABIH ¢ APYTOH 110/, BEHIIOM. :

HesoabHo ¢ KpoBaTH 51 BcTaaa,
B caesax s & okny nozormaa
: W1 zoaro B oxHO 51 cMoTpeaa,
Ero yxeBeru ¢-noz Benua. :

[ Tomra Ha BbICcOKY 51 rOpY

I kpenko sacuyra B caesax.
: I'lpunina zoporas mozpy:xka,
Byauaa mens oro cHa. :

41

9. «Bcragaii, goporas nozpyra,
A s y2K Ha CBaZbObI OblAa.

: Heecra nuuem ne xpacusa.

Huckoabko He ayume Tebs. :

10. Ho 6b1ra pockomo ozerta,
JlorxHo 6bITh, Horarta 6bira.
: MysbikauTb! Hrpar B pOsIAH,
A roctu Kpuyaau «ypa»!». :

11. I'loaaiite MHe 3Ty KyKymIKy,
H nycrb noxopousT mens,

: 3a To, YTO OHa BeJb BCE 3HAAQ,

Kakas cyapba y mens. :

-1
.
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EOT OTPEKHY¥Ch A OT AOMA H B M
HACTBIPE XHTh NOHAY “:5

HAX MOHACTRIPA rope CB

¥TONAK
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Tae tkrn AXHHKIE HONH

)

Kus need kuuvalged 66d? & Where are Those Moonlit Nights?
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1. Tae stu Aynnble HOun,
[ne pacnesaa coroseit?
[ze atu kapue ouu?

[71e onu cmoTpaT Tenepn?

2. Aerneii nopoio, 6biBaro,
Bboiiizy 51 B caz moryasaTs,
Houxka emmé e nacrana,
Byay s muroro xzaaThb.

3. May s ero, He aoxAyes,
Bepno, ne Ato6ut Mens.
Bepno, on Ao6ut apyryro,
Ox, kak HecuyactAnBa s

4. Ypu-To maru pasgarucs,
Bepno, Mol MHABIH HAET.
Brictporo ppichio npomuycs,
Bwmur pacueayio ero.

I

: 33 lﬁ% o :

0 -
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K
gn? [ 71e 0-HH CMOT-pSAT Te-Teph?

Tyt B Hac noiiayt pasrosopbi,
Tyt B Hac no#aér 60AToBHSI.
Bcnomnro npormearue ccoppr —
IT0 BCé 6bIAO AIODSI.

Bepno, y:x net mue Hazexapi,
3aMy2x MeHs He BO3bMYT,
Joma u B OyZHU U B MPa3JHUK
Toabko rpbIyT U rpBISYT.

Bot orpeknych s oT z0Ma

1 B monacTbIpb :xuTh MOHAY.
HAu B cTenax MonacTbips
[ope cBoé yTomaro.

Bepno, e a0ub 51 poanas,
Bepno, npecrynuua 5.
Aumib ropstao noarobura —
Bort Bcst npuauza most.

NLMTA 601:10; 2001; 4-5, 10-19



PAHHEIQ BECHOIO
CONOBEH NPONOET
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£o cap¥ MgH AOAHHE

Oru aarses aias & In the Garden near the Valley
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1. Bo caay npu aoaune
[pomxo mea conoset,
: A s, 6eaubii, Ha yyk0HHe
CAé3bI AHA U3 Oueil. :

2. TlosabpiT-nosabpormen
C MOAOABIX, IOHBIX AET,
: Sl ocrarcs cupotoro,
CyacTbsi-0AU MHE HeT. :

3. Kaxk ympy, ympy 1,
[ Toxopoust mens,
: W nuxro ne ysnaer,
[ne Moruaka mos. :

4. W nuxro ue ysHaer,
1 nuxro ne npuagr.

: ToAbko paHHer0 BecHOIO
ConoBeit Ipomoer. :

5. Tlpomoér u nmpocsuer
I/I OIlATHh y}\eTI/IT.
: Most 6eznast Moruaka
OaunHoko crour. :

57
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L OrTPORAX OXOTHHIS

Jahimees saartel & A Hunter on the Islands
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4. Ipyab y ueé 6eras,
Y6pana useramu,
[Lléxu y neti arbie,
Pywmsnen urpaer.
Oun yBugan,

1. B ocrposax oxornux
[leabit senb ryaser,
Ecau veyzaua,

Cam cebs pyraer:
«Kak e mue 6b1Tn?

CuacTbe MHE CAY:KUTb, CAYKHTD!
Heabsst 661Tb Becéabim,
Koab 3Bepb He Gexur».

2. T'loexar oxoTHHK
Bo ténabie Bogpl,
[ze ryasna aesuia
[ Ipu scuoii nmoroapt.
[11ér 6epezxxom,
XoTeA BO3JIOXHYTb, YCHYTb;
Oxota copBaraco,
[oHYuX CABIIHO YyTh.

3. OxoTHHK HeMeaAs
Ha rous caamacs,
C Aro6onbITcTBOM 3Beps
O#n noiimath cTpeMHACS.
Bpocuacs B Aec
[To Tpone, Tpome, Tpone,
[7e cnara kpacasuua
Ha msarkoii tpase.

59

Baapoxkan, ¢ KOHS ymaA.
«JKas KpacaBHLIA», —
Tuxo ou ckasan.

[ Ipocuyaracs aesuua,
OxoTHHKa BUAUT:
«Monozgol 0XOTHHK,
Yem ThI X011b 06HAETH?
IX Thbl, 3A07€H,
CuacTbs Tebe HeT HUTZE,
He y6bémb o1 3Bepst
Ha msarkoit tpase!»

NLMTA 601:10; 2001; 4-5, 10-19
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GemEHORHA

Semjonovna & Semjonovna
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1. A caMoréT Areten,
Konéca tépaucs,
A MbI He xzaAH Bac,
A BbI npunépAucs.

2. A caMOA€T aeten,
Zla Bcé Kpyrom, kpyrom,
A mHe noHpaBHAcs
Jae 30A0TbIM 3y60M.

A ¢ 30A0TbIM 3y60M
Zla mue ne mapouxa,
A oH KyAauKui cbiH,
A — npoaerapouxa.

71

Oii, Ceménosna

B peke kynanacs,
Boabmas ppibuna
B Tpych! nonanacs.

A oi, Cemén, Cemeén,
Ja munbiii Ceneuxa,
Zla noueayii menst

Tor xopormeneuxo.

Oii, Cemeén, Cemeén,
"Te6s1 Besze moror,

A 3a te6s, Cemeén,
a zecarp et garor.
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Esitajad

Vabsuusa [ lerposua Onukosa
Uljania Opikova

Xuonus Mpanosna Tuxomuposa
Hionia Tihhomirova

Paunca Angpeesna Bapynuna
Raissa Varunina

Kxeonarpa [eopruesna Kongparmesa
Kleopatra Kondraseva

Antonnna HukoraeBua Borzanorsa
Antonina Bogdanova

Mapus Huxugoposna [opymkuna
Maria Goruskina

['Tolina Hukoaraesna Ceménona
Polina Semjonova

Muponus Mpanosua Msép
Mironija Ivjor

Yabstaust Aragonosua [renayxosa
Uljania Slenduhhova

Kupa Aeonrbesna Huxuruna
Kiira Nikitina

Oaumnuaza Muxaiiropra Epmosa
Olimpiada JerSova

Arpunnuna Aynanosna [ leuénxuna
Agrippina Petsjonkina

Oaummuaza Msanosua Ceunkosa
Olimpiada Svinkova

Tarbsana Augumonna [ laxypuna
Tatjana Pahhurina

PyTa Fy'CTaBOBHa Kpmaomeffl
Ruti Krivosei

Ayxua Assakymosna Dymvanosa
Lukia Busmanova

Aio6oBb [ laBroBna Myxuna
Ljubov Muhhina

Esrenns Huxoraesua Kycosa
Jevgenia Kussova

Onxbra Dégoposna Kepexerxuna
Olga Kereketkina

Arpnnnm{a O]\I/IMHbeBHa ByaameBa
Agripina Budaseva

e Performers

rof poxaeHna
sinniaasta
year of birth

1921
1934
1932
1936
1937
1937
1948
1950
1919-2002
1936

1932-2003

1934
1939
1951
1946
1939

1930
1937
1939

1915
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HOMEpPOB NCMNONIHUTENEN.

Viide tahistab Narva Muuseumi teadusliku abifondi numbrit, salvestamise aastat ja esinejaid.
The inventory number of the collection consists of the number of an auxiliary fund, the year of a song record and the

performers'numbers.
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RPATROG GOAGPAAHHE TERGTOR MBGEH

Laulude liihikokkuvotted

Vaimulikud varsid

&

Ringmangulaulud ja tantsulaulud

Samaaria naine

Samaaria naine liks kaevule. Seal istus Kristus, kes palus
juua. Naine iillatus, et teda konetati. Kristus iitles, et ta
suudab muuta vee elavaks. Kuna naine kahtles, siis palus
Kiristus tal sinna kutsuda oma mehe. Naine vastas, et tal
polegi meest. Kristus kinnitas ta sonu, et praegu tdepoolest
pole, kuid on olnud viis. Samaaria naine veendus, et tema
ees istub messias ja kiisis, kus peaks Jumalat Jerusalemmas
palumaja kummardama? Talle vastati, et kdikjal, kus siidames
valitseb armastus. Kristus palus naisel inimestele kuulutada
messiase saabumisest. Naine jooksiski rutul, unustades oma
kannu kaevule. Teel kohanuid kutsus ta kuulama messiast.
Samaarialased liksid hordidena ja kuulasid Jumala sona.
Sellest ajast saati joi naine ainult sellest kaevust parit elavat
vett ja jootis ka teisi. Ta kuulutati piihakuks.

Ema palve

Surivoodis muretses ema oma tiitre saatuse pardst ja
anus teda: “Sa jaad varsti orvuks. Ara hukuta ennast, dra
mine mehele. Ara vaheta oma tahet maiste varanduste ja
auavalduste vastu. Kuigi sa praegu pole rikas, oled sa vaba
kui lind. Ara unusta, sinu peig on Looja. Pithenda oma elu
talle ja siis sa saad igaveseks paradiisi. Seal pole hida ega
viletsust, seal on r66m ja rahu. Ole alati ettevaatlik, dra joo
olut ega viina. Kuula mu nouannet ja ara unusta. Ootan
sind paradiisis.” Risti ette liliies uinus ema igavesse unne.

Tiitarlaps jirgis ema sonu ja piihendus Jumalale.

Ema palve (variant)

Pulmalaul

Lodjapuu mael
Kiinkal jalutavad neiud murdsid lodjapuu oksi ning viskasid
neid rajale.” Mooda sbitis noormees, kes hiiiidis iihte
tiitarlastest ja kutsus teda endaga. Neiu ndustus ja noormees
viis ta kaugele; enda koju.

Hallilaul

Aiu-diu
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Aga meie kiilvasime hirssi

Meie kiilvasime hirssi.

Aga meie tallasime hirssi.

Aga millega te tallasite?

Hobusega tallasime:

Aga meie vangistame hobuse.

Aga meie lunastame hobuse.

Aga mille eest te lunastate?

Sada rubla anname.

Meil pole vaja tuhandetki.

Aga mida teie vajate?

Meil on vaja neiukest?

Aga millist neiukest?

Aga meil on vaja Leenakest.

(Leena nimeline neiu lzheb iile teise rivvi)
Meie rida vihenes.

Meie rida tiienes.

%  QOsavotjad
vastastikustesse viirgudesse. Lauldes kupleti esimest rida

jagunevad kaheks, seistes nigudega
laheneb laulev viirg vastasseisvale viirule, teise rea ajal
liiguvad nad tagasi omale kohale. Viirud esitavad kuplete
vaheldumisi. Parast kupletti, kus nimetatakse nimi (Aga meil
on vaja Leenakest), ldheb valitud tiidruk iile vastasseisvasse

viirgu.

Aias voi aiamaal

Alas voi aiamaal jalutab viikest kasvu punapdskne neiu.
Tema eest hoolitseb noormees tuues talle kingiks kalleid
kangaid — kumtsi ja kitaikat. Neiu keeldub neist ja radgib, et
kui ta teda armastaks, siis ostaks ta parem punast markisetti
kahele seelikule, kahele vatikuuele.

Sepikojas
Noored sepad kutsuvad Dunja sepikotta ja kutsuvad teda
koos nendega metsa jalutama, et korjata takjaid ja Gmmelda
neist sarafan.
Kanna, Dunja, sarafani, ira seda dra méari ega pingi alla
viskal
Pingi all elab tarakan, kes s66b augud Dunja narmastega
sarafani.

Att tuli kiilapeale

Att tuli kiilapeale ja t5i poues kaasa hautatud naereid. Ma
tahaksin siitia hautatud naereid, kuid mitte armastada vanurit.
Noort meest pole kuskilt leida, seetottu pidin armastama ja
suudlema vanurit.



Valjal seisis kask
Viljal seisis kahar kask.

Refraan: Langes valget lund. Jahimehed asusid teele ja
vabastasid oma koerad. Nad kohtasid neiukest. — Sina,
neiuke, peatu! Laula meiega, kaunitar!

Keegi murdis kaseoksi.

Refraan.

Ma léhen jalutama, valgeid kaseoski murdma.

Refraan.

Ballaadid ja romansid

Magede keskel, Kaukaasias

Kaukaasia mégede vahel peatub haavatuid sddureid vedav
sanitaarsalk. Haavatu dikteerib medele kirja oma naisele.
Kirjutada pole kerge, sest hiljuti hukkus ka tema mees. Ta
siiski loodab veel, et mees naaseb sdjast.

Oo, valge roos

Neiu kiib igal 6htul vee dares ja ootab oma kallima saabumist.
Ta loodab peatseid pulmi. Aja méddudes ta maistab, et
noormees ei armasta teda ega naase. Neiu palub lainetel viia
oma kibedad pisarad truudusetule sobrale. Ta tunnetab, et
ta kaotab elujou ning tdendoliselt varsti sureb.

Meremehed te, meremehed

Neiu kippus meremeestega l5busdidule. Uks meremees
kutsuski teda endaga, kuid enne soovitas kiisida emalt luba.
Ema keelas. Kuid neiu lahkus siiski koos meremehega ja
ilma ema oOnnistuseta. Kahe aasta pérast naases ta tagasi
koos pojaga, kuid ema ei lasknud neid majja. Poega emmates
uputas noor naine end merre, sest kuskil mujal ei oodanud
teda keegi.

Oh, rukkililled, rukkililled

Ljolia punus aasal rukkilillepirga. Armasaim noormees
vottis ta siille, vaatas helesinistesse silmadesse ja suudles
teda jarjepanu. Kuid juhtus nii, et neil tekkis tiili. Ljolja oli
siitidi, kuid noormees ei tahtnud temaga riielda. Ta tombas
vilja pistoda... Ljolja sulges silmad, parg langes kiest.
Hommikul leidsid kalurid Ljolja lahest, ning tema rinnale oli
kirjutatud “Ljolja hukutas armastus”. Oh, kalamehed, miks
te saite teada saladuse? Olnuks parem kui oleksite lasknud
Ljolja sinisesse merre.

Kui ma olin seitseteist

Seitsmeteiskiimnenda eluaastani ei olnud neiu armunud, aga
kaheksateistkiimneselt ta armus jaagitult. Ka mees armastas
teda vdga. Nad kavatsesid abielluda, kuid noormehe ema
keelas. Poeg haigestus murest ja enne surma palus ema, et
see siiski annaks oma onnistuse abieluks armsaima neiuga,
lootes, et see teda tervendab. Ema andiski oma onnistuse,
kuid oli juba liiga hilja. Poeg suri, huulil armsaima nimi.
Vaiksel 66l tungis neiu libi tiheda tihniku. Leides kalmu,
langes ta hauale ja suri.

Ah, miks see 60

Ah, miks oli see 66 nii ilus? Praegu ei valutaks mu rind ega
kannataks mu hing. Ma armusin meeletult, kuid neiu vaatas

mind kiilmal pilgul. Ta ei ndinud, kuidas ta laulatusel seisin
kirikus ja nutsin seinanajal. Kélasid valsihelid, kogu maja
pidutses aga mina hiilisin salaja oma kambrisse. Ah, miks
oli see 66 nii ilus? Praegu ei valutaks mu rind ega kannataks
mu hing.

Kuis meenub mul méédunu

Seitsmeteistkiimneselt sain ma médrsjaks. Ma olin kaunis ja
paljud kurameerisid minuga. Kalli sobraga me jalutasime
salus ja razkisime armastusest, kui kiigu tdotas halastamatut
pettust. Vihma eest jooksin ma koju, joudes trepile oli mu
kleit iileni marg. Ma hiilisin magamiskambrisse, heitsin
seljast marjad riided ning viskusin singi. Kogu 66 lamasin
ma unetuna, oodates oma pulmapieva. Kuid juba levisid
kuuldused, et minu armsaim naitub teisega. Kui minu
armsamat viidi laulatusele, ma tusin ja kaua seisin pisarais
aknal. Ma liksin korgele méele ja uinusin seal pisarais.
Saabus sobratar, kes mu aratas. Ta oli tulnud pulmapeolt.
Pruut polnud minust kaunim, kuid arvatavasti rikkam, sest
ta oli luksuslikult riides. Pulmas manginud pillimehed ja
kiilalised hoikunud “hurraa!”

Antke mulle see kiigu, sest tema ju teadis mu saatusest, ja las
tema mu sangitab mulda.

Kus need kuuvalged 66d?

Neiu meenutab, kuidas ta suvedhtuil aias ootas oma kallimat.
Kuid aeg méédus ja noormeest ei tulnud. Neiu hakkas
kahtlema tema armastuses. Siis kostusid kellegi sammud
ja ta motles, et saabub ta armsaim. Ta kujutles, kuidas ta
teda kohe suudleb ja siis nad raigivad. Meenusid varasemad
tahtsusetud riiud. Kuid tema lootused jooksid tiihja, sest
noormeest ei tulnud. Neiu enam ei loodagi, et teda naitaks.
Sugulased heidavad seda kogu aeg ette ning teevad ta elu
voimatuks. Ta kavatseb minna kloostrisse.

Kord neiud laksid seenele

Kord laksid neiud metsa ja hargnesid seal seeni korjates.
Ainult tema ei korjanud, vaid ootas oma kallimat. Kallim
tuli ja embamas ja suudles neiut. Neiu palub noormeest
teda mitte suudelda, vaid soovitas tal armuda teisesse,
linnatiidrukusse. Ta raégib, et ta ei voi praegu saada tema
naiseks, sest kardab, et noormees teda hibistab ja maha
jatab. Kiilas ei vota teda keegi naiseks ja vanemad ajavad
ta hauda. Noormees vannub, et ta tuleb kindlati ja abiellub
temaga. Lubaduse kinnituseks kingib ta oma sormuse ja
siidist tuttidega v66... Tihedas metsas kase kiiljes ripub
tiidruku keha: kaelas siidist vo6 ja kées sdrmus. Niete,
tiidrukud, teile on see ppetund, kuidas noormehi armastada,
aga teine opetus, kuidas nendega metsas kiia.

Keset laiu vélju

Neiu jutustab, et varem tema armsaim sdber oli ringméngus
temaga, ei saanud talt silmi, imetles teda. Aga niiiid on ta
muutunud jahedaks nagu jai ja kogu helluse annab teisele.
Onnetu tiidruk péérdub ema poole palvega aidata tal tappa
rivaal. Ema keeldub ja soovitab tal asi lihtsalt unustada.

Muromi teel

Enne séitu kaugele vannub noormees oma neiule armastust
ja truudust. Kord nieb neiu und, kus tema armsaim abiellub
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teisega. Neiu naeris unes ega uskunud. Kuid varsti saabus
tema noormees koos kauni naisega. Mures otsustab ta ennast
jokke uputada, kuna tema noor elu oli purustatud

Ma vajan naist

Ma vajan iikskoik millist naist, ainult et ta oleks vaba. Olgu
ta paks voi kdhn, olgu véi koletis, sest 66d on ju pimedad.
Kui ta napsitab, siis drgu olgu ta joodik. Kui iildse ei joo, siis
jaabki mulle rohkem. Las siinnitab niipalju lapsi kui soovib.
Aga kui ei siinnita, siis minul pole nii palju t66d.

Loke loidab, leegib

Armus mustlane noorde mustlannasse. Viimane arvas, et
igaveseks. Aga tema ainult natuke elas ja kevadel lahkus.
Siindis mustlaspoiss nagu isa suust kukkunud. Miks oli vaja
armuda, miks armastada? Kas on vaimalik parimat spra
unustada? Ta ainult pilkas, ta ainult naljatles. Tiidrukul
aastaid vaid seitseteist, kuid eludnne ei ole. Umber I5kke on

laager, kuid keegi ei tea noore mustlanna armastust.

Tund tunni jarel

Piaev moodus, paike loojus. Kuhu kadus mu armsaim, kellest
ma eile lahkusin? Kuuldes kuljuste arevat heli, kangestus mu
siida. Miks sain ma olla nii vihe temaga.

Oru aarses aias

Aias laulis valjult 66bik aga paljudest silmadest voolasid
pisarad. Elan voorsil, noorpdlvest vaeslaps ja onnetu. Kui
ma suren ja mind maetakse, siis keegi ei tea, kus on mu
kalm. Mitte keegi ei tea ja keegi ei tule, ainult 66bik varasel
kevadel laksutab ja mésdub. Uksinda j&b seisma mu vaene
hauake.

Jahimees saartel

Terve pieva jahtis noor jahimees saartel. Tabamata iihtki
looma oli ta kurb. Saitis jahimees soojale veele, kus jalutas
tiitarlaps. Hagijaid ei olnud enam kuulda. Jahimees hiippas
sadulasse, jalus puudutas looma ja traav algas metsaraal. Seal
nigi ta rohul magavat neidu. Temarvalge xind oli lilleehteis,
palgel hoogus puna. Nihes taolist ilu, hiippas ratsanik
sadulast. Argates nigi neiu noort jahimeest ja iitles: “Sina,
kurinahk, tahad mind solvata®. Onne ei olgu sul kuskil ega
surma sa loomi pehmes rohus.”

Kohandatud laulud

Katjusa

Kord kevadel kavatses Katjusa minna puhkepieval kinno.
Ta pani selga helesinise kleidi, vérvis huuled, tegi manikiiiiri,
vottis ridikiili ja valjus viravast. Méoda soitis veoauto. Katja
hiiletas ja palus kiiiiti. Kiirelt soitis maanteel auto. Katja
armus, ka tema meeldis juhile. Auto hiippas ebatasasel teel,
mees suudles tiidrukut ja ainiti piidles ta kotti. Jarsku peatas
ta auto ja radkis Katjale, et radiaator kuumenes iile. Juht
palus Katjal vett tuua, seni kui ta valab bensiini ja 6li. Katja
jattis ridikiili autosse ja jooksis oja ddrde. Jarsku ta kuulis, et
auto soitis dra koos tema kotikesega, kuhu oli jaanud ta raha,
pass ja toidutalongid.
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Seisab teivasjaamas

Teivasjaamas seisis mu armsam. Pérast joomingut vajas
ta peaparandust ning ta liks poodi, kus tema sobrad tegid
juba viina jaoks “rublast ringi”. Kuid “Pealinna” viina jaoks
neil raha ei jatkunud ja hinge soojendamiseks ostsid nad
samakat.

Seisan teivasjaamas ja ootan oma armsamat. Nae, tulebki,
nagu lonkav setukas vedades joobnud sopra. Kui saabub
koju, siis pahandab, sest talle ei meeldi so6k. Aga palk on
juba kulunud. Mé6da jookseb naaber. Nad tahaksid juua,
kuid kell pole veel 11 (viinapood avalti kell 11 hommikul).
Seisab teivasjaamas mu armsam. lemast mooduvad
ollevaadid ja ta nii vajaks peaparandust, kuid raha on juba
ammu maha joodud.

Lendavad randlinnud

Lendavad randlinnud, saabub kevad. Uskuge, need, kes pole
veel naitund, ei vajagi naist. IMla métlesin kaua ja otsustasin,
et parem on kiia voorastes naistes. Las ma ise keedan so6gi,
pesen ja triigin pesu, kuid keegi ei kinnitu mu siidamesse.
Olgu parem vihe puid ja kiitmata ahi. Ma leian abielunaiste
juures koha, saan-s66nuks ja terveks. Las lebavad puhvetis
mustad roostetanud kahvlid. Juhul kui joongi pudeli, siis
keegi ei pahanda.

Tsastuskad

Arge armuge, tiidrukud, Misasse
Punane pluus, valge seelik

Semjononovna



Synopses of the lyrics

Sacred Poems

A Samaritan Woman

Christ was sitting near the draw-well. Then a Samaritan
woman came to fill her jug with water. Christ asked her for
some water to drink but she was surprised that a stranger
addressed her, a Samarian woman. Christ told her he
could make the water life-giving. The Samaritan woman
doubted that. Then he asked her to call her husband to
come to the well. She replied that she had no husband.
Christ confirmed that she had had five husbands and that
she had no husband then. The Samaritan woman believed
there was a true prophet sitting in front of her. She asked him
where she should pray and worship to God in Jerusalem. He
replied that everywhere she felt like praying. Christ asked
the Samaritan woman to tell people about his advent. She
hurried to do that having forgotten about her jug. She urged
everybody to go to the draw-well and to listen to Messiah’s
words. Crowds of Samaritans went there and believed in
God’s words. From that time on the Samaritan woman
had been drinking life-giving water from the draw-well and
giving it to others. After that she suffered for the water. Now
she has been canonized.

Mother’s begging

On her deathbed mother was worried about her daughter
and started begging her: “You will become an orphan soon.
Do not ruin your life, do not get married. Do not exchange
your freedom for earthy riches and ceremonial. Even if you
are not rich now, but you are free like a bird. Do not forget
that your fiancé is the Creator. Devote your life to Himand
you will be in Paradise forever, where is nothing but joy and
peace. Be careful and do not drink beer and wine. Take my
advice. I will be waiting you in heaven”. Mother crossed
and took the eternal rest. The girl remembers her mother’s
precept and leads her life without temptations, worshiping

to God.

Mother’s begging

Wedding song

A Snowball Tree'on a Mountain

Some girls were walking on a mountain, breaking branches
of snowball trees and throwing them onto a path. There was
a fellow passing along. He hailed one of the girls and called
her to go with him. The girl agreed and the fellow took her
far away to his home place.

Lullaby

Hushabi

Singing and dancing in a circle

We were sowing millet

We have sowed millet

So we will trample it down

With what will you do it?

We will let our horses out.

But we will take your horses prisoner.

And we will ransom them.

But what will you give instead?

We will give you a hundred rubles.

We don’t need even a thousand rubles.

So what do you need?

We need a girl.

What’s her name?

We need Lenochka.

(a girl with a name Lena goes to another rank)

Our number has diminished.

Our number has grown.

% . The participants are divided into two groups standing
in two ranks opposite each other. When performing the first
line of each verse, the singing rank approaches to another
rank; on the second line of the verse — they move back to
initial place. The verses are performed by each rank by turn.
After the verse where a girl’s name is present (“We need
Lenochka, Lenochka”) the handpicked girl moves to the
opposite rank.

In an Orchard or in a Kitchen Garden

In an orchard or in a kitchen garden a girl is walking. She
is not tall'and has pink cheeks. A young man courts her —
gives her expensive fabrics: red bunting and kitayka. The girl
refuses to take the gifts saying that if he loves her he will buy
her enough red marquisette to sew two skirts, two boats and
two padde jackets.

In a Smithy

Some young blacksmiths call Dunya to the smithy and offer
her to take a walk to the forest to get some burdocks and
make a sarafan.

Wear, Dunja, the sarafan, but don’t stain it and don’t throw
it under the bench!

There is a cockroach living under the bench who has eaten
a hole in the sarafan.

An Old Man Came round to my Place One
Evening

Once an old man came round to my place one evening and
brought some stewed turnips with him. | wanted to eat some
stewed turnip but I did not want to love the old man. [ cannot
find a young man in any way so I have to love and kiss the
old man.

A Birch Stood in a Field
A bushy birch stood in a field.

Refrain: White snow fell down. Some hunters rode out and
led loose their dogs. Then they met a girl. — You, girl, stop
and sing a song with us!

There was nobody to break any birch twigs.

Refrain.
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[ will take a walk and break some birch twigs.

Refrain.

Ballads and romances

Between the Caucasian Mountains

Between the Caucasian mountains an ambulance
detachment carrying wounded soldiers is struggling forward.
The wounded soldiers dictate a nurse letters to their wives.
[t is not an easy task for her to write these letters because her
husband has been killed recently. But she is still waiting for

him to come back from the war.

Oh, a White Rose

Every evening a girl walks to the shore and waits for her
beloved man. She hopes to get married soon. Some time
later she realizes that her fellow does not love her and will
never come back. The girl asks waves to take her sorrow
away to her unfaithful man. She feels that she is becoming
weak and will die soon.

You, Seamen, Seamen

A girl asks seamen to take her for a ride in their boat. One
seaman calls her to go with him for good, but before that
he advises her to ask the permission from her mother. Her
mother forbids her to go but the girl goes anyway without her
mother’s blessing. Two years later the girl comes back with a
son but her mother does not let her come in. Full of sorrow
the young woman embraces her son and drowns him ‘and
herself in the sea because nobody is waiting for her anymore

Oh, Cornflowers, Cornflowers

Lyolya was twining a wreath of cornflowers in a field. Her
beloved man was lifting her up in his arms, looking in her
blue eyes and kissing her tender lips all the time. But then
they broke up. It was Lyolya’s fault but the man did not
want to break up with her. He took out a dagger...Lyolya
closed her eyes, and the wreath dropped out of her hands.
The next morning some fishermen found her near the gulf
with the inscription on her breast: “Love killed Lyolya”. Oh,
the fishermen, Why did you betray the secret? You'd better
let her in the blue sea.

When | Was Seventeen

There was one girl who had never been in love till her before
she turned eighteen. At eighteen she fell in love obsessively.
Her beloved one fell in love with her too. They wanted to get
married, but his mother was against that. So the son became
badly ill and at death’s door he asked his mother to give him
the blessing to that marriage, hoping it would help him to
recover. So mother gave her blessing but it was too late. The
son died with the girl’s name at his lips.

At the night time there was the girl struggling through huge
trees. Having found his grave she lay down and died there.

Oh, Why is This Night

Oh, why was this night so nice? I would not have had this
heartache now. I had fallen so deeply in love with her, and
she looked at me so coldly. She did not see me standing
in the church at her wedding ceremony and crying. All the
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guests were so happy that day, listening to the strains of
waltz, and [ was secretly making my way to my small room.
Oh, why was this night so nice? I would not have had this
heartache now.

When | Recollect the Old Days

When I was seventeen | became a marriageable girl. I was
beautiful and a lot of young men courted me. We were
walking in grove with my beloved friend and talking about
love, but a cuckoo foretold me a raw deal. [ was running in
the rain from the grove. When I was at my house’s porch my
dress was all wet. | went stealthily to my bedroom, took off
my wet dress and went to bed. I could not sleep the whole
night waiting for my wedding day. But in the meantime it was
rumored that my beloved man was going to marry another
girl. [ got up and stood by the window crying for a long time,
while my beloved man was-coming home from his wedding
ceremony. So [ went to a high mountain and fell asleep there
full of tears. Then my friend came, woke me up and said that
she had just been to the wedding ceremony. She also told me
that his bride was not more beautiful than [ was, but she was
probably richer as‘she was dressed luxuriously. Musicians
played at the wedding and the guests shouted “hurrah!”
Give/me that cuckoo as she knew all about my fate. And let
them bury me here.

Where are Those Moonlit Nights?

A girlrecollects the time when she was waiting for her beloved
man in the garden one summer evening. The time passed but
he did not come. So the girl began to doubt his love. All of
a sudden she heard someone’s steps and thought it was her
man. She started to imagine kissing him and talking to him
a lot, reminiscing their quarrels. Her waiting was useless,
the man did not come. The girl does not hope now she will
ever get married. Her relatives always reproach her for that,
making her life unbearable. So she is going to nunnery.

Once Girls Went Mushrooming

Once girls came to the forest and wondered off mushrooming.
Only one girl did not mushroom but waited for her beloved
one. When he came, he started to kiss and hug her. The girl
asked him not to kiss her but better fall in love with a town-
girl. She said that she could not be his wife as she was afraid
that he would disgrace her and then leave. There would be
no one to marry her, and her parents would hound her to
death. The fellow swore that he would certainly come back
and marry her. As a token of keeping his promise he gave her
his finger ring and his silk belt with tassels. .. In the depths of
the forest there is a dead body of the girl hanging on a birch:
she has the silk belt over the neck and the ring on the finger.
Here is a lesson for you girls how to love fellows and how to
go to the forest with them.

In the Wide Leas

A girl confides her sorrow that before there was a time when
her beloved one always sang and danced in a circle with her,
never took his eyes off her in admiration. But now he was
as cold as ice with her and all his caress belongs to another
girl. Unhappy girl asks her mother to assist her to kill the
girl. The mother refuses and advises her daughter to forget
the man.



On Murom’s route

Before going far away a fellow vows to love his girl and to be
faithful to her. Once the girl dreams that her fellow marries
another girl, but she laughs at it and forgets the dream. Soon
her man comes back with a beautiful wife. In sorrow the girl
decides to drown herself as her life has been broken.

| Need a Wife

I need any single woman. No matter if she is thin or fat. She
may be even an ugly one — it is dark at night anyway. No
matter if she drinks alcohol, but I do not want her to be an
alcoholic. But if she does not drink at all, then the more will
be left for me. I let her give birth any times she wants to.
But if she does not want, then there will be fewer problems
for me.

Fire Burns and Blazes

A Gypsy man fell in love with a young Gypsy woman. She
though that it would be forever, but the man stayed for a
while and left her. Then a Gypsy baby boy was born — the
very image of his father. Why was it necessary to fall in love
and why was it necessary to love? Maybe it is the time to
forget about the man? He simply insulted her. The girl is
seventeen years old and she is unhappy. There is a Gypsy
band dancing around the fire but the young Gypsy woman
loves no one.

Hour by Hour

The day is over and the sun has hidden behind a mountain.
Where has my beloved man disappeared after we parted
yesterday? When I hear disturbing tinkling of the bell under
the shaft-bow of his horses, my heart sinks. These pangs of
love have exhausted me and have not let me be free.

In the Garden near the Valley

There was a nightingale trilling in the garden of the valley
and my eyes were full of tears. [ live in a strange land (far
away from my motherland), [ am an orphan since the youth
and [ am so unhappy. When I die and people bury me,
nobody will know where my grave is. Nobody will know and
nobody will come there except the nightingale that will come
to trill in early spring and then leave. My grave will be all
alone there.

A Hunter on the Islands

A young hunter is hunting all-day in the islands. There is
no beast and he is unhappy. So he rides to the warm water,
where a girl is walking. There is no sound from the hound
dogs. The hunter rides' to the forest rushing to catch the
beast. In the forest he sees the girl sleeping on the grass.
Her pale breast is decorated with flowers and her cheeks are
ruddy. Seen such a beautiful girl the hunter jumps off his
horse. The girl wakes up, sees the man and says, «Do you,
villain, want to hurt me? I wish you no luck in hunting —
there will be no beast for you on the soft grass».

Adaptations

Katyusha

One spring evening Katyusha was about to go to the cinema.
She put on a blue dress, put on lipstick, made a manicure,
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took her handbag and went out. A truck was passing by.
Katya waved down and asked the driver to give her a lift.
The truck was going fast. Katya fell in love with the driver.
He liked her too. The driver kissed the girl every time the
truck jolted along and kept an eye on her handbag. Suddenly
he stopped the truck and told Katya that the heater was
overheated. So he asked the girl to go and get some water
while he would be priming the truck. Katya left her handbag
in the car and ran to the nearest brook. Suddenly she heard
that the truck was leaving with her handbag where she had
money, passport and cards for products.

Standing at a Way Station

There is my beloved man standing at a way station. He
wants to freshen the nip after a drinking-bout. So he goes to
a shop where his pals have already collected money for some
vodka. But they do not have enough money for “Stolichnaya”
vodka, and they buy some cheap and bad-qualified alcohol
to warm their souls.

[ am standing at the way station and waiting for my man.
There he goes, staggers like a jade, stumbles and leads one
of his drunken pals. When he comes home he will start to
quarrel about bad dinner. But there is no money left from
the payday. When a binge starts, he does not need his wife.
There he stands near a bench counting coins. A neighbour
is passing by. They want to hit the bottle together but is it
early now (alcohol used to be available at shops only after
11a.m.).

There is. my beloved man standing at the way station. A
barrel of beer is being trundled by. He wants to freshen the
nip so-much but the money has been already drunk away.

Birds of Passage are Flying

The birds of passage are flying and spring comes. Believe me,
there is no need in a wife for the ones that are not married.
I had been thinking a lot and decided to date other’s wives.
No matter if I cook, wash and iron myself, but nobody will
stick in my heart. No matter if there is little firewood and a
cold oven. A married woman will provide me with a place,
where I will be full and strong. No matter if the sideboard is
full of rusty and dirty forks. But then if I drink a bottle there
will be nobody against it.

Chastooshkas

Don’t love Mishka, girls!
A red jacket and a white skirt

Semjonovna





